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about the artists

Angela Cheng

Consistently cited for her brilliant technique,
tonal beauty and superb musicianship, Angela
Cheng is one of Canada’s brightest “pianistic”
stars. She has appeared as soloist with virtu-
ally every orchestra in Canada, as well as the
Birmingham Symphony, Buffalo Philharmonic,

Colorado Symphony, Houston Symphony, India-
napolis Symphony, Jacksonville Symphony, Louisiana Philharmonic,
Saint Louis Symphony, Syracuse Symphony, Utah Symphony and the
Israel Philharmonic, among others. The frequency with which she is
re-engaged is remarkable,

Angela Cheng's debut recording ol two Mozart concerti with Mario
Bernardi and the csc Vancouver Orchestra received glowing reviews.
Other cps include: for Koch International, Clara Schumann's Concerto
in A Minor with JoAnn Falletta and the Women’s Philharmonic; for cac
Records, selected works of Clara and Robert Schumann, four Spanish
concerti with Hans Graf and the Calgary Philharmonic, and both Shos-
takovich concerti with Mario Bernardi and the csc Radio Orchestra. In
the tall of 2006, an all-Chopin recital cn for Universal will be released.

Ms. Cheng appears regularly on recital series throughout the v.s. and
Canada and has collaborated with numerous chamber ensembles
including the Takacs, Colorado and Vogler quartets. Her many festival
appearances include Chautauqua, Colorado, Houston, Vancouver and
the Festival International de Lanaudiére in Quebec

Angela Cheng was the 1986 Gold Medal winner at the Arthur Rubin-
stein International Piano Masters Competition as well as the first
Canadian to win the prestigious Montreal International Piano Compe-
tition (1988). In the same year, the Canada Council awarded Ms. Cheng
its coveted Career Development Grant. For her outstanding interpreta-
tions of Mozart, she received the Medal of Excellence at the Mozar-

teurn in Salzburg in 1991.



programme

Franz Joseph Haydn
(1732-1809)
Sonata in C Major, ..60%
Allegro
Adagio
Allegro Molto

Alexina Louie

(1949 -)
Memories in an Ancient Garden [1087]

Ludwig van Beethoven
(1770-1827)

Sonata no. 31 in A Flat Major, Op. 110
Moderato, cantabile molto espressivo
Allegro Molto
Adagio, ma non Troppo

Intermission

Robert Alexander Schumann
(1810-1856)
Arabesque in C Major, Op. 18

Franz Peter Schubert
(1787-1828)

Fantasy in C Major, “The Wanderer," D.760%*#
Allegro con fuoco ma non troppo
Adagio
Presto
Allegro

* Jens Peter Larsen catalogue, 1982
*#* Otto Erich Deutsch catalogue, 1951

Angela Cheng appears courtesy Schimidt Artists, International, New York
City www.schmidtart.com



programme notes

Franz Joseph Haydn

Sonata in C Major, L.60*

Haydn's sonatas provide a fascinating record of the piano’s development
in the latter half of the 18th century. His early works were limited to
techniques and sounds easily adopted from the harpsichord; the middle
period already showed more variety and expression; and the late sonatas
(1784-1794) are truly pianistic — they play with light and shade in a way
that would not have been possible on earlier instruments. In the C Major
Sonata [L. 60] Haydn affirms his niche in pianistic history by being the
first composer to indicate specific use of the pedals.

*Jens Peter Larsen catalogue, 1982

Alexina Louie

Memories in an Ancient Garden (1987)

Alexina Louie is one of Canada’s most successful living composers,
missing Eastern and Western influences. Her inspirations include De-
bussy, Mozart, and Bach, and very often she makes the piano sing like
traditional Chinese instruments. Memories in an Ancient Garden is the
second movement of Scenes from a Jade Terrace. It was written in 1988
to commemorate the opening of the new Canadian Embassy in Tokyo.
[t requires the pianist to perform extended techniques, such as hitting
the strings of the piano with the hand or to strum its string like a harp.
These create a special sound and atmospheric effect, evoking the sense of
someone who had stumbled into a long forgotten garden.

Robert Alexander Schumann

Arabesque in C Major, Op. 18

The Arabesque in C Op.18 is a delightful and sincere work and, though
often a favourite of the virtuosi, is much loved among amateur pianists.
This piece is full of character, unfolding with a light and skipping theme,
which later develops to evoke a pastoral and nostalgic quality.

Schumann was torn all his life between a love of music and poetry, so it is
no surprise that the title “Arabesque” is a poetic metaphor. The word origi-
nally referred to a florid element in Arabian architecture. Indeed, the piece
suggests the fluid nature of music, and reinforces Schumann’s view that
classical forms were dissolving and that new, and often fragmentary musi-
cal shapes could better reflect the “half-torn page” quality of life itself.



programme notes

Ludwig van Beethoven

Sonata no. 31 in A Flat Major, Op. 110

The Piano Senata No. 31 in A Flat Major, Op. 110, is the central work in
the group of three late sonatas, [Op. 109-111] which Becthoven wrote
between 1820 and 1822. The sonata is in three movements. The first
movement is in conventional sonata form and this is followed by a fast
moving scherzo. The finale starts with a slow recitative and an aria al-
most operatic in nature. The finale begins with a restless figure, There
is a brief return to the aria, and a magnificent second fugue leads to
the powerful conclusion.

There is an interesting side note on the commerce of 19th century
composition. In the summer of 1819, a Berlin publisher agreed to pur-
chase from Beethoven 25 songs for 60 ducats and the three late piano
sonatas, one of which was Op. 110, [or go ducats. Beethoven actually
asked 120 ducats for the sonatas, but because he insisted on retain-
ing the rights for England and Scotland, he had to settle for the lower
figure. Even so, Beethoven didn't receive the 30 ducats for his Opus 110
until two years later. Such were hard times for contemporary compos-
ers in the 1820s!

Franz Peter Schubert

Fantasy in C Major, “The Wanderer,” D.760%*

The four-movement Wanderer Fantasy, composed in 1822, is consid-
ered Schubert’s most technically demanding composition for the piana.
He is reported to have said, the devil may play it, in reference to his
own inability to do so properly. He wrote the work in the same year as
the Unfinished Symphony, and in the eternal hope of raising money,
dedicated it to Emanuel Karl, amateur pianist, student of Johann Ne-
pomuk Hummel, an extremely wealthy landowner.

The work is based on one single motive, from which all themes are de-
veloped. This melody appears in the second movement which a sequence
of variations on a melody taken from the song, The Wanderer, which
Schubert wrote in 1816. The four movements are played without a break.
**Otto Erich Deutsch catalogue, 1951



message from the artistic director

I was recently chatting with a long time subscriber and she remarked
how certain she was that in order to maintain such a high level of suc-
cess, White Rock Concerts must be very heavily funded and supported
by grants! What a wonderful surprise I had for her. In fact, White Rock
Concerts does not receive any grants and, with rare exceptions, does -
not apply for grants.

Some of the artists we present make their own application to the
Canada Council for touring grants that make it possible for them to
undertake tours at sensible fees for us and for all the other presenters
who participate in their touring plans. But it is you — our 8oo-plus
loyal subscribers who support the White Rock Concerts series year
after year — who make the difference.

Yes, it is something of a miracle, a series paid for entirely by its box
office, but we shall continue this course as long as we have your ongo-
ing support. Were you living elsewhere in BC, your community might
depend on grants from a variety of sources. White Rock Concerts has
proudly been able to say, thanks, but no thanks, to these funding op-
portunities.

As I stated carlier, there are rare exceptions to our “no grant” policy.
Last year, we received a small grant from the City of White Rock
towards the commission fee for Mathieu Lussier's White Rock Sonata,
which I had the pleasure of premiering at my October concert. This
year, MusicFest Vancouver (the new name for the Vancouver Interna-
tional Festival) actually came to us with an offer for a grant in relation
to the Russell Braun concert.

Frankly, dear subscribers, completing grant applications is an arduous
and painstaking task, and in any case it is not always successful. As
long as we do not require outside assistance, let’s continue to take great
pride and pleasure in the fact that we can maintain our series without
dependence on the public purse.

George Zukerman, O.C., O.B.C.
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2009 - 2010 Our 53" season
Six exciting concerts

Manitoba Chamber Orchestra
With soloist, Dame Evelyn Glennie
Friday, September 18, 2009

Arion
Early music ensemble
Friday, October 23, 2009

Russell Braun
Baritone
Fnday, Nov embtr 20, 2009

Winds, P'yum(nl .mm,&
usic

Tokyo String Quartet

Friday, January 29, 2010

Vienna Choir Boys

Friday, February 26, 2010

@ Fieldstone

Avan Yu
Pianist
Friday, March 19, 2010

JOIN NOW!
Sign up tonight at the tables in the lobby



SURREY YOUTH ORCHESTRA

Annual Spring Awarvds Concert \

|
\
\
\
‘ also featuring Junior Strings
‘ and Intermediate Strings ‘
| |
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\
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\

SATURDAY, MAY 23,2009 7 P.M.

NORTH DELTA SECONDARY SCHOOL ‘
11447 - 82nd Ave., Delta

‘ Vivaldi Concerto for 4 Violins
|

|
Rossini, Overture to William Tell, :
|
I Strauss Blue Danube Waltz | |
Tschaikovsky, March Slave I |

Brahms, Academic Festival Overture
TICKETS AT THE DOOR

Adults $12, Students $6 Family $25

Further information? Call 604.-572-9225

WHITE ROCK
CONCERTS

LYRIC SINGERS
IN
THE OTHER CATHEDRAL

present

Mystique:
Music
of the spheres

Haolst, Whitacre,
Lauridsen, et al.
featuring
harp, violin,
English horn, &
modern dance

For tickets or info:
604- 585-0344

2007 Canadian Arts Presenter of the Year

Board of Directors

Rick Gambrel, President Paula Shore, Treasurer

Erika Bennedik, Vice-President Emerson Reid, Membership

Lynne Francis, Secretary Glenda Bartosh, Communications

David Cann . Elvina Stewart . Valentine Marten . Joyce Walters

George Zukerman, O.C., O.B.C. Artistic Director

White Rock Concerts c/o Cormmunity Arts Council Suite go -

www.whiterockconcerts.com

1959 152 St. Surrey BC V4A 9FE3
rickgrambrel@hotmail.com or gruk(@

telus.net



